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“Assuming the role of a conductor is
agreeing to be a musical leader as
well as a leader of people,

a responsibility that is demanding
and challenging at any level of

144

erformance.

—Anthony Maiello




1 What are the necessary tra1ts a conductor must |
| possess to become effect1ve both on and off the pod1um?

Az.Discussfhévarious planesiahd:how they are used.** -

3 What is the purpose of practlcrng spat1a1 exercises
and how can they be 1ncorporated 1nto general "
conductlng techn1que7 .

4 Why 1s 1t 1mportant to make the t1p of the baton the
focal Pomﬁ .. .




| o The Ablhty to

i;_..;;;;:Cemmumcate m S11ence

The Conductor s Talent

. "-""'The Ab111ty to Nurture
The Conductor as a Teacherf‘- -
- - .Ready P081t1on =

Stance 5’:; -

.Planes - .

4 | Spat1al Exerc1ses | - -

- : VUse of the Hands o

B i::TaPng '“he FO"? . . ihemn Baton cnp .
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—Anthony Maiello
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f_— 2 Dynamlc Level 5 .




“The concept of keeping the “last
beat’ of each pattern in the same basic

- place insures consistency and
eliminates confusion on both the part
~ of the conductor and performer.”

 —Anthony Maiello




